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Abstract
This paper is an attempt to throw light on Vijay Tendulkar’s Silence! The Court is in
Session as a social satire focusing much on the middle-class society. Tendulkar being a leading
contemporary playwright, he also excels in screen and television writer, literary essayist,
political journalist, social commentator and most of all a great social influencer. He was so
much concerned about the middle-class life and their struggles in the society. He has also
spoken about the gender inequality and the imposition of inhuman social norms and
conventions on the weaker sex. Through the character Benare in this play, he presents the
sufferings of women and the way they are made as the victims of the institutional body of
powers. He presents all the male characters as inhuman and cruel ones in Benare’s point of
view. The protagonist being a middle-class woman, she faces lot of backlashes, pressure and
cruelty from the society is shown with high sensitivity and emotion by Tendulkar. Thus, this
paper analyses how Tendulkar made a social satire on the middle -class society with special
focus on the social satire on its treatment of women.
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Drama can be considered the most appealing and the most splendid form of literature.
As a visual and composite art, it remarkably illustrates the magnificent saga of human life in
varied forms and manifestations. By turning an actual reality into an excellent aesthetic
experience, drama proves to be one of the best audio-visual media of expression. As a powerful
literary composition and effective medium of communication, it unfolds in a picturesque
manner the moral, ethical, religious, philosophical, social, cultural and political thoughts and
views of the countries the world over. Being deeply associated with the inner consciousness of
human race, it represents man’s hopes, aspirations, visions, ideas, objectives, joys and sorrows
with great insight. As the highest form of artistic expression, drama is not only a delightful
source of entertainment but also a powerful vehicle of instruction and illumination.
The Indian playwrights turned to Indian myths, epics, legends, history, folk literature
and dramatic traditions not only for inspiration but also for effective presentation of
contemporary social, cultural and political problems and conflicts in their plays. In the postindependence period, the playwrights who have made bold experiments in the area of
theatrical art and who continue to remain torch bearers of a new resurgence of the
contemporary Indian drama are Mohan Rakesh in Hindi, Badal Sircar in Bengali, Vijay
Tendulkar in Marathi and Girish Karnad in Kannada. Vijay Tendulkar is one among the
foremost media persons of our time. His achievements as a playwright have received
widespread recognition both nationally and internationally. His plays are steeped in Indian
culture for the themes are taken from myths, legends, folk tales and his history but his
approach is modern. His contribution to Indian English Drama is both unique and immense.
Vijay Tendulkar is a leading contemporary Indian playwright. He is also known as
screen and television writer, literary essayist, political journalist and social commentator. In
the realm of drama, he has been the most influential dramatist and theatre personality in
Marathi. He is a man of radical and progressive views. Being the author of thirty full-length
plays and twenty-three one act plays, several of which have become classics of modern Indian
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theatre, he has shown his dramatic skill rather excellently in his play Silence! The Court is in
Session which earned him a place among leading Indian playwrights in late sixties while his
Ghashiram Kotwal won him international fame in the mid-seventies.
Vijay Tendulkar’s first major play Manus Navache Bet (An Island called Man 1955) gave
expression to the tormenting solitude and alienation of a modern individual in an urbane
industrialised society. Manus Navache Bet was followed by a number of plays like Madhlya
Bhinti (The Walls Between, 1950), Kavalanchi Shala (School for Crows, 1963) and Sari Ga Sari
(Rain, O Rain, 1964). In all these plays, Vijay Tendulkar is concerned with the middle-class
individual set against the backdrop of a hostile society. Silence! The Court is in Session is a
superb social criticism of male domination in society by which “Women have often been called
upon to make sacrifices, adjust and accommodate claims of religion and moralities and
suppress their personal claims… women have often been left waiting on the margin” (Jain 9).
Through this play, Tendulkar makes a clarion calls for introspection on gender inequality and
inhuman social norms and conventions forced upon the weaker sex. Tendulkar is good at
examining how women are often “silenced and suppressed in a male dominated social order”
(Olsen 37). “This play is a caustic satire on the social as well as legal justice” (Tendulkar 40).
Benare in the play Silence! The Court is in Session does represent all the women in India who
are suppressed, oppressed and marginalized. She breaks down during the mock trial because
the story of the character in the play she is performing at the mock trial is identical to her own.
The last speech of Ms. Benare is skilfully constructed by Tendulkar. It echoes the irony, sorrow
and lampoon present in Indian society. Ms. Benare said:
“But I was ignorant instead; I threw myself off a parapet of our house-to embrace death.
But I didn’t die. I felt as if feelings were dead but they had not died either then…”
(Silence! The Court is in Session, 74).
Tendulkar has left the play open without suggesting any solution to the problem of Ms. Benare.
He has highlighted critical problems like the squalor of Indian judiciary system, male
domination in the society and the ostentatious institutional social organizations. The play is
derision on the middle-class probity, where people have all the rights to pass judgements and
‘silence’ is the only alternative left for the victim. The words of candy Elizabeth are worth
quoting here: “Thus for women have been mere echoes of men. Our laws and constitution, our
creeds and codes and customs of social life are all of masculine origin. The true women is yet a
dream for future” (Candy XIV-V).
Tendulkar portrays the contemporary society and the predicament of man in it with a
special focus on the morbidity in his plays. He observes that women suffer largely as the
victims of the institutional body of powers. Often there is a collision between the two, women
and society sparking off violence. Silence! The Court is in Session is in many ways a shocking
novelty and dramatizes social issues. Tendulkar explores the nature of guilt, real and attributed
the reliability of evidence the psychology of victimization and psyche of the hunted. Here in
this play, the playwright has highlighted certain important issues. The men who have accused
Benare themselves the frustrated flops of the society who are lashing out their failure in an
assault on a young woman. All the male characters in the play are superficial, unkind and cruel
when Benare appeals to them to father her child they not only are not ready to accept the
responsibility but turn cruel towards her. A young woman belonging to middle-class society in
our country is denied the privilege of living a decent life, of becoming a mother. The so-called
intellectual Prof. Damle, after reducing her and using her, does not come forward to protect
her. an extreme form of powerlessness for a woman is the dencil to bear a child. This kind of
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sheer cruelty and inhumanity in all these characters because they know no way a reacting to
other people except by exploitation. Sometimes this is rationalized as the ‘masculine’ way of
dealing with woman’s sexuality. Benare’s philosophy of life is;
“My life is my own.
I haven’t sold it to anyone for a job.
My will is my ownMy wishes are my own.
No one can kill those anyone”. (49)
In this way, Tendulkar depicts Benare as a modern woman who is capable of protecting herself
and her body in a male-dominated society. Tendulkar does not let Benare kill herself or feel shy
about the whole episode, but makes her fight till the end. She knows that the male who is
responsible for her fate will not confer, yet she is determined to defend herself. The intellectual
who is responsible for Benare’s humiliating condition goes unscathed and unnoticed but she is
deposed literally naked infront of these men. The very men who give lectures on the dignity of
women and motherhood are responsible for inflicting shame and indignity on her. Silence! The
Court is in Session is the play, which is a social satire on the middle-class society, particularly
the social satire on its treatment of women.
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